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15. Shinkō no mikazuki, Yukimori,
(Faith the Third-Day Moon:
Yukimori)
1886
Image: 12 15/16 x 8 13/16
Sheet: 14 x 9 3/8
83.44.72
16. Yamaki yakata no tsuki, Kagekado
(Moon over the Yamaki Mansion:
Kagekado)
1886
Image: 12 15/16 x 8 13/16
Sheet: 14 x 9 7/16
83.44.91
17. Inamuragasaki no akebono no tsuki
(Moon over Cape Inamura at
Daybreak)
1886
Image: 12 15/16 x 8 13/16
Sheet: 13 7/8 x 9 3/8
83.44.4
18. Senrō no tsuki, Kiyotsune
(Moon over the Helm of a Boat:
Kiyotsune)
1887
Image: 13 x 8 13/16
Sheet: 13 7/8 x 9 3/8
83.44.40
19. Katada ura no tsuki, Saitō
Kuranosuke
(Moon over Katada Bay: Saitō
Kuranosuke)
1888
Image: 13 x 8 7/8
Sheet: 13 7/8 x 9 3/8
83.44.20

20. Shizugatake no tsuki, Hideyoshi
(Moon over Shizu Peak: Hideyoshi)
1888
Image: 13 x 8 3/4
Sheet: 14 x 9 3/8
83.44.70
21. Ashigarayama no tsuki, Yoshimitsu
(Moon over Mount Ashigara:
Yoshimitsu)
1889
Image: 13 1/8 x 8 7/8
Sheet: 14 x 9 7/16
83.44.99
22. Yumi tori no kazu ni iru sono mi to
nareba oshimazarikeri natsu no yo
no tsuki, Akashi Gidayū
(Akashi Gidayū’s Death Poem)
1890
Image: 13 1/16 x 8 13/16
Sheet: 13 15/16 x 9 3/8
83.44.61
Unknown artist
23. Sakurai eki Nan kō kyōkun no zu
(Lord Kusunoki Instructs His Son at
Sakurai)
1890/1910
From the album Bijutsu Nihon rekishi zue, zen
(Japanese History Illustrated in Art,
complete)
Published by Kubota Chôkichi
Color woodblock triptych in an
accordion-fold album
Overall: 13 7/8 x 28
Gift of an Anonymous Donor
2009.55

Utagawa Kuniyoshi
(1797–1861)
24. Ichikawa Danjūrō VII as Benkei and
Iwai Kumesaburō III as Yoshitsune
1829
Privately published
Color woodblock with metallic
pigments (surimono)
Image/sheet: 8 1/2 x 7 1/8
The Mary Andrews Ladd Collection
32.726
Utagawa Toyonobu
(1859–1886)
25. Ujigawa senjin arasoi no zu
(The Competition to Be First at Uji
River)
1884
Published by Tsunashima
Kamekichi
Color woodblock triptych
Overall: 14 x 28 1/2
The Carol and Seymour Haber
Collection
2008.106.3
Utagawa Yoshitora
(active 1830s–1870s)
26. Three Battles between Takeda
Shingen and Uesugi Kenshin
1847/1853
Published by Yamashiroya Jinbei
Color woodblock triptych
Overall: 14 7/8 x 29 1/4
Lent by The Lavenberg Collection
of Japanese Prints

Legendary Samurai is conceived
to complement the major traveling
exhibition SAMURAI!: Armor from
the Ann and Gabriel Barbier-Mueller
Collection. This dossier presentation
of works drawn from the Portland Art
Museum permanent collection and
The Lavenberg Collection of Japanese
Prints is organized and curated by
Maribeth Graybill, Ph.D., The Arlene
and Harold Curator of Asian Art, and is
funded in part by the Exhibition Series
Sponsors.
The Museum extends its thanks to
Mr. Irwin Lavenberg for his assistance
in researching the prints in this
exhibition as well as for his generosity
in lending works to supplement the
Museum’s collection.

Cover: 12
Inside flap: 16

Portland Art Museum, Oregon

CHECKLIST
From Invincible Hero to
Noble Failure

Legendary

Samurai
For seven centuries, Japan was ruled by samurai,
the warrior class. Over the course of this unique
national history, the samurai have exerted a
powerful and enduring grip on the Japanese
imagination. Their exploits, first recounted
by wandering minstrels and later recorded in
literature, drama, and art, are often seen as
morality tales or models for behavior. There is
also an insatiable desire to understand warriors as
distinct individuals through biographical details
that illuminate their grand, romantic lives and
explain their victories or defeats. Today, the
Japanese public’s enthusiasm for samurai stories
is met with countless novels, TV dramas, films,
and computer games, many of which have found
audiences in the West. In the eighteenth and
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nineteenth centuries, the medium of popular
culture was the woodblock print. Colorful,
dramatic, and affordable, prints played a key role
in shaping not only Japanese but also Western
perceptions of the samurai as complex and even
conflicted characters. The twenty-six prints in this
exhibition were selected to introduce some of
the most famous warriors of the twelfth through
sixteenth centuries, as well as varied moods and
perspectives. In these prints we find portraits of
heroes and cowards, men who conquered as well
as men who lost, and those who are remembered
as musicians and poets as well as fighters.
Paragons of Success
Without doubt, the most famous exemplar of
military and worldly success in Japanese history
is Toyotomi Hideyoshi (1536–1598). Born into a
peasant family, Hideyoshi’s only education came
from his youthful adventures as an itinerant
peddler and occasional outlaw. He entered the
service of Oda Nobunaga, a minor regional
lord, when both men were in their twenties. A
small and scrawny fellow, Hideyoshi excelled
in war through the use of his wits, persuasive
negotiations, and generous bribes. His first major
military victory came in 1567, when he almost
single-handedly brought down Inaba Castle,
considered an impregnable fortress. While
Nobunaga and his troops mounted a feint attack
on the front gate, Hideyoshi and a few selected
men scaled a steep cliff to climb over the wall and
enter the compound from the rear. Hideyoshi set
fire to the gunpowder magazine and then opened

Dimensions are in inches; height precedes width.
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the castle to Nobunaga’s army. One of the most
memorable prints in One Hundred Aspects of the
Moon, a series by the artist Tsukioka Yoshitoshi
(1839–1892), depicts Hideyoshi scrambling
up the mountainside (no. 12). The victory at
Inaba Castle allowed Nobunaga to expand into
the neighboring province, his first step toward
ultimately unifying all of Japan under his control.
Years later, after Nobunaga had been
assassinated by one of his other vassals, it was
Hideyoshi who avenged his death and then set
about systematically eliminating his rivals. At
Shizu Peak, he routed his enemies in a surprise
attack, having ridden cross-country at breakneck
speed to arrive at the battlefield days before he
was expected. Another print from One Hundred
Aspects of the Moon conjures up an image of
Hideyoshi summoning his troops by blowing
an immense conch-shell trumpet (no. 20). By
this time in his life, Hideyoshi was a preeminent
commander; accordingly, he is depicted in
magnificent armor, with his signature sunburst
helmet. Hideyoshi would go on to complete the
unification of Japan. By 1590, every warlord in the
country had submitted to his rule.

The saga of Minamoto Yoshitsune (1159–1189)
presents the very antithesis of Hideyoshi’s
career. Yoshitsune began as an invincible hero,
but in the latter part of his life he became the
archetypical noble failure: the man whose singleminded sincerity prevents him from making
the maneuvers and compromises necessary for
mundane success.
When Yoshitsune was only a child, his
father was killed in a power struggle with the
Taira, the chief competitor of the Minamoto for
supremacy among warrior clans. Yoshitsune’s life
was spared and he was entrusted to a Buddhist
temple as an apprentice monk, while his elder
half-brother, Yoritomo, was sent into exile in
eastern Japan. Years later, Yoritomo rallied the
warrior families of the east to his side and began
a war of revenge against the Taira. Yoshitsune
joined his cause and became his most effective
captain. In a campaign that stretched from Kyoto
to the westernmost edge of Japan, Yoshitsune
pushed the Taira forces from the seat of power to
their complete destruction.
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Ironically, Yoshitsune’s very success
made him the target of his brother Yoritomo’s
suspicions. After surviving an attack on his
mansion by Yoritomo’s agents, Yoshitsune fled
the capital (nos. 4, 13). He eluded capture for
four years, until he was betrayed by the son of an
ally in northern Japan. While his retainer fought
off the attackers, Yoshitsune committed suicide.
Yoritomo, on the other hand, won the court
appointment of shōgun (head of the military
class) and founded the Kamakura shogunate, the
first of three military governments in Japan.
The Aftermath of Defeat
The aftermath of defeat, an uncommon subject
in Japanese art, is treated with penetrating
psychological insight in One Hundred Aspects
of the Moon, as well. The artist of the series,
Yoshitoshi, had gained notoriety in the 1860s
for scenes of terrifying violence and cruelty, but
the Moon series is pervaded by a mood of quiet
contemplation and reflection.
Three prints in the series focus on the
denouement of Oda Nobunaga’s assassination
in 1582. In the first, the rebellious commander
Akechi Mitsuhide is seen approaching from a
distance as he flees from the battlefield. He
will soon become the victim of the peasant
in the foreground, poised to strike with a
sharpened stick (no.14). No other death was

more humiliating for a samurai, and the artist
seems to express his disdain for Mitsuhide by
making him a minor figure in the composition.
Mitsuhide’s retainers, however, are given closer
attention. One, who managed to reach the home
of his childhood nurse, stands silhouetted in the
moonlight, looking anxiously over his shoulder
(no. 19). Although he has lost his helmet and
most of his armor, he still has an air of dignity
and propriety. His fellow retainer Gidayū chose to
commit suicide to atone for his role in the defeat,
defying Mitsuhide’s specific command that he go
on living (no. 22). Seated alone in a spare interior,
Gidayū has stripped to his under-robe. With
an unsheathed blade in his right hand, Gidayū
contemplates his death poem. Clearly, this is
not a ceremonial ritual, but rather a profoundly
private act that the artist has allowed us to
witness. The most difficult decision any samurai
ever faced was what to do after defeat. Should
one escape in hope of survival or commit suicide
to avoid humiliation at the hand of the enemy?
Neither option is valorized or condemned here.
We have only the artist’s compassionate gaze,
inviting us to reflect on our choices.

Gakutei Sadaoka
(c. 1786–c. 1855)
1. Ōkura umanokami Yorifusa,
Taiheiki hyō
(Yorifusa, Imperial Secretary and
Director of the Imperial Stables of
the Right, a scene from Taiheiki)
1820
From the series Honchō ren honchō
nijūshi kō
(Twenty-Four Japanese Paragons
of Filial Piety for the Honchō
Poetry Circle)
Privately published
Color woodblock with metallic
pigments (surimono)
Image/sheet: 8 1/8 x 7 3/16
The Mary Andrews Ladd Collection
32.710

Hashimoto Chikanobu
(1838–1912)
2. O tachinoki
(Evacuation)
1896
From the series Chiyoda no ōoku
(The Inner Precincts of Chiyoda)
Published by Fukuda Hatsujirō
(Gusokuya)
Color woodblock triptych
Overall: 13 1/4 x 27 3/4
Bequest of James Sumner
Douglass
2006.93.32
3. Yabusame jōran
(Equestrian Archery before the
Shogun)
1897
From the series Chiyoda no on
omote
(The Outer Precincts of Chiyoda)
Color woodblock triptych in an

accordion-fold album
Published by Fukuda Hatsujirō
(Gusokuya)
Overall: 13 7/8 x 29 1/4
Gift of an Anonymous Donor
2009.56
Katsukawa Shunshō
(1726–1792)
4. Horikawa yo’uchi no zu
(The Night Attack at Horikawa)
c. 1780
Publisher not identified
Color woodblock
Sheet: 14 9/16 x 9 7/8
The Mary Andrews Ladd Collection
32.126
Katsukawa Shuntei
(1770–1820)
5. Momotarō
1810/1820
From the series Sekishin chi jin yū
(Old Tales of Wisdom, Virtue, and
Valor)
Privately published
Color woodblock with metallic
pigments (surimono)
Image/sheet: 7 5/8 x 6 11/16
The Mary Andrews Ladd Collection
32.655
Katsushika Hokusai
(1760–1849)
6. Hashi Benkei yama
(Festival Cart with Yoshitsune and
Benkei)
1810/1830
Privately published
Color woodblock with metallic
pigments (surimono)
Image/ Sheet: 8 5/16 x 7 5/16
The Mary Andrews Ladd Collection
32.603
Kobayashi Kiyochika
(1847–1915)
Three prints from the series
Kyōdō risshi no motoi
(Instructive Models of Lofty
Ambition)
Published by Matsuki Heikichi
Color woodblock
Lent by The Lavenberg Collection
of Japanese Prints
7. Hōjō Yasutoki
1885
Image/sheet: 13 3/4 x 9 1/4
8. Oda Nobunaga
1885
Image/sheet: 14 1/4 x 10
9. Minamoto Yoshiie
1886
Image/sheet: 13 3/4 x 9

Maribeth Graybill, Ph.D.
The Arlene and Harold Schnitzer Curator of Asian Art
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Tsukioka Kōgyo
(1869–1927)
10. Hashi Benkei
(Benkei on the Bridge)
1923
From the series Nōgaku hyakuban
(One Hundred Noh Plays)
Published by Matsuki Heikichi
Color woodblock
Image/sheet: 14 7/8 x 10
Lent by The Lavenberg Collection
of Japanese Prints
Tsukioka Yoshitoshi
(1839–1892)
11. Yamazaki taisen no zu
(The Great Battle of Yamazaki)
1865
Published by Yamashiroya Jinbei
Color woodblock triptych
Overall: 14 x 28 7/8
The Vivian and Gordon Gilkey
Graphic Arts Collection
85.14.61
Eleven prints from the series
Tsuki hyaku shi
(One Hundred Aspects of the Moon)
Published by Akiyama Bu’emon
Color woodblock
Museum Purchase: Funds provided
by the Asian Art Council and the
Margery Hoffman Smith Fund
12. Inabayama no tsuki
(Moon over Mount Inaba)
1885
Image: 13 1/8 x 8 7/8
Sheet: 14 x 9 3/8
83.44.89
13. Daimotsu kaijō no tsuki, Benkei,
(Moon above the Sea at Daimotsu
Bay: Benkei)
1886
Image: 13 x 8 7/8
Sheet: 14 x 9 3/8
83.44.73
14. Yamashiro Ogurusu no tsuki
(Moon over Ogurusu in Yamashiro)
1886
Image: 13 x 8 7/8
Sheet: 14 x 9 3/8
83.44.80

